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ART AND PROGRESS 



rado; Austin, Texas; Madison, Wiscon- 
sin; Indianapolis, Indiana; Grand Rap- 
ids, Michigan; Fitchburg and Milton, 
Massachusetts. They have been in con- 
stant circulation, in the majority of in- 
stances, since last autumn and will not 
complete their circuits until early sum- 
mer. In each place they remain on view 
about two weeks; the number of places 
visited can therefore be fairly estimated. 
Thousands of people have visited them 
and sales have been made. In Fort 
Worth, Texas, four oil paintings were 
sold, two recently — "December" by Leon- 
ard Ochtman, and "Across the Desert" 
by William Ritschel — being purchased 
by the Fort Worth Museum Association 
for its permanent collection. The ex- 
hibition, which is now in Denver, opened 
first in Omaha and comprises fifty-five 
oil paintings of high standard, a large 
proportion of which were shown in the 
National Academy of Design's Winter 
Exhibition. Included in this exhibition 
are paintings by John W. Alexander, 
Ralph Clarkson, Kenyon Cox, Louis P. 
Dessar, Henry Golden Dearth, Charles 
Warren Eaton, Ben Foster, C. W. Haw- 
thorne, William Sergeant Kendall, Leon- 
ard Ochtman, Robert Reid, Edward W. 
Redfield, Douglas Volk, J. Alden Weir, 
Irving Wiles, Charles H. Woodbury and 
others. The Omaha Society of Fine 
Arts, under whose auspices the exhibi- 
tion was held, issued a handsome little 
catalogue which had as a frontispiece a 
reproduction of "The Mother" by Mr. 
Alexander. 



An important exhibition 

WASHINGTON of th / wks of Cedlia 

N0TES Beaux was held in the 

Corcoran Gallery of Art from February 
24th to March 17th, inclusive. It com- 
prised twenty-eight paintings and four 
drawings and covered a period of pro- 
duction of about sixteen years. The 
exhibition was held upon the invitation 
of the Corcoran Gallery and attracted 
much attention. It was indeed an ex- 
traordinarily strong and impressive dis- 
play — the value and significance of 
which it would be hard to over-esti- 
mate. Among the paintings exhibited 



were "The Dreamer" and "A New Eng- 
land Woman," exhibited in the Paris 
Salon of 1896; "Dorothea and Fran- 
cesca," painted somewhat later, and por- 
traits of Richard Watson Gilder, Mrs. 
Gilder, Miss Agnes Irwin, formerly 
Dean of Radcliffe College; John F. 
Lewis, president of the Pennsylvania 
Academy of Fine Arts; Mrs. Bennett, 
Miss Dorothy Perkins, Mrs. Ludington, 
Mrs. Burnham, Mrs. S. M. Clement, the 
Hon. A. P. Andrew and others. 

Interesting exhibitions of landscapes 
by Charles Morris Young and Gardner 
Symons have also been recently held in 
the Corcoran Gallery of Art. 

The Washington Water Color Club's 
annual exhibition was very attractive. 
It comprised 210 exhibits and upheld a 
high standard. During the weeks it was 
open between February 15th and March 
3d it was visited by many persons and 
some sales were made. Both local and 
out-of-town artists were represented. 
Specially notable features were groups 
of paintings by James Henry Moser, 
president of the club, and William H. 
Holmes, curator of the National Gallery. 

Mr. William T. Evans has recently 
purchased, for the Evans' National Gal- 
lery collection of American paintings, 
"The Cup of Death," by Elihu Vedder, 
and a landscape by William S. Robinson. 



Last summer Minne- 

MINNEAPOLIS, apolig WM converted 
A GARDEN .^ & Garden City by 

sln the cultivation of flow- 

ers and vegetables on vacant lots. How 
this was done was told by Leroy J. 
Boughner, Editor of the Minneapolis 
Tribune and President of the Garden 
Club of Minneapolis, at the annual Con- 
vention of the American Civic Associa- 
tion, which has recently printed his ad- 
dress. Last season the members of the 
Garden Club of Minneapolis planted 325 
vacant lots, distributed 22,000 packages 
of nasturtium seeds to children, covered 
every vacant lot along two miles of the 
main arterial street with grass or flow- 
ers, cleared six hundred acres of rub- 
bish, and screened 20,000 feet frontage 
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with bushy plants. Under its influence 
700 people, not members, also gardened 
vacant lots and 18,000 had gardens at 
home. Nineteen hundred acres in all 
were improved. The cost to the Garden 
Club was $3,584.43; the value of the 
crop was $11,801.78. The way this was 
accomplished was by making it a popu- 
lar movement. A summer civic celebra- 
tion was taken as a motive and the 
widest possible publicity was given to 
it. Expert supervision was provided, 
but the gardeners were for the most part 
allowed to work according to their own 
pleasure. Prizes were offered and a 
certain stimulating rivalry induced. The 
result was an enormous improvement in 
the appearance of the city and in the 
health and happiness of many of the 
citizens. The gardeners, in most in- 
stances, were prosperous working men, 
and the movement was entirely civic 
rather than charitable. 



PLAYGROUND 
DESIGN 



It is generally under- 
stood to-day that city 
planning is an art and 
that playgrounds are an integral part of 
every city plan. For this reason, and 
also because it is at this time of year 
that new playgrounds are being laid out, 
it seems fitting here and now to call at- 
tention to certain suggestions with regard 
to playground design made by Charles 
Downing Lay in a recent issue of Land- 
scape Architecture. "The playground," 
he says, "in a large city, where the con- 
gestion is great, must provide facilities 
for the organized play of many children; 
organized play, because only by organ- 
ization and direction can a large number 
of children be amused in a small space. 
It must provide, also, for the organized 
play of many of the smallest children, 
and for the comfort of their mothers 
who must be with them. It may well be 
a concert grove and a meeting place in 
the evening, when people of all ages flock 
to the nearest open spaces to enjoy the 
air, the lights and the cooler breezes. It 
should be an outdoor club for the neigh- 
borhood, and the social center of the 
district. 



"Never, in a large city, should the at- 
tempt be made to restrict the use of the 
playground to the children, and make it 
in effect an outdoor gymnasium. Re- 
stricted places they must have, and in 
these no adult should be allowed except 
as supervisor, but they should not have 
the whole space, no matter how small. 

"The playground is not a park; it 
should not be a park nor part of a park. 
It represents something entirely differ- 
ent in the life of the city, and it should 
be physically quite different. Park fea- 
tures are not desirable in a playground, 
and if part of an area hitherto known as 
a park must be taken for a playground 
let the line drawn between them be sharp 
and the barrier impassable. * * * 

"Parks are individualistic and play- 
grounds communal in their appeal. For 
this reason, as well as for others more 
concrete, the design of the playground 
should be formal and its treatment 
architectural. Pleasing in its design, 
but without elaborate detail and with 
no naturalesque planting, it appeals to 
the sense of beauty through its sym- 
metry and order." 



ART IN 
SEATTLE 



Seattle is making vig- 
orous efforts to secure 
an Art Museum worthy 
not only of the city, but of the Pacific 
Coast. The Seattle Museum Associa- 
tion, which was formed for this purpose, 
has now 1,200 annual members and over 
700 life members, all of whom reside in 
Seattle or Alaska. It has secured ex- 
hibition rooms in a building on Fifth 
Avenue near Union, and on February 
6th opened its first exhibition. This 
comprised paintings and sculpture lent 
by Seattle collectors, the Tozier collec- 
tion of Indian Art, a collection of photo- 
graphs of Indians by E. S. Curtis, and 
a collection of Japanese art objects. 
Over two thousand persons attended the 
opening reception. The next important 
exhibition will comprise the works of 
Western artists and will open on the 
23d of March. In order to keep up the 
interest in the plan of building an im- 
posing and dignified museum which shall 



